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I suggest the following organizations: 

The Antique Pattern Library project is an excellent opportunity to support access to publications similar to this 
one. This service provides scans of craft pattern publications that are in the public domain. Many are edited for 
modern craftworkers and their technologies, http://www.antiquepatternlibrary.org/index.htm 

Good Shepard Services in New York City provides supports to vulnerable children and families. As an organiza- 
tion that grew out of the mission of a religious order, it seems an appropriate reflection of the various uses of 
needlework books during the Renaissance, https://goodshepherds.org/ 

Donations to your local library or a community college scholarship fund are valuable local investments. 


Consider also Archive.org as it helps makes the CEPR resources available. 

I would be surprised if any organization returns even a nominal donation. -HH 
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About This Book 

This volume. Design Elements of Renaissance Embroidery 2 has been created to complement and 
complete the first of the title. Similar to the first volume, these two books include only the charted 
designs from very early pattern books printed between 1527 and 1660. Lotz, Strange, and Palliser 
systematically identified the pattern books that were printed to 1700. There have been additional 
editions located later by museums and libraries around the world. As there seems to be significant 
changes in design styles after 1660, we have chosen to limit our book selections to those that 
reflected original editions published up until the mid 1600s. Within our two volumes we diligently 
attempt to identify and include each unique charted pattern from the renaissance embroidery pattern 
books we could locate and view. While either of the Design Elements books can stand alone, these 
two volumes together should contain, hopefully comprehensively, the charted designs from all the 
early works that we have been able to access during the past several years. Each pattern includes a 
code linking it to the designer or printer. The accompanying bibliography allows our readers to assess 
our success in identifying these early books and if we were able to appropriately and properly 
transcribe the images. 

In some cases one of the authors of this compilation was able to travel to where an original 
print edition was available and was permitted to consult it. It was fascinating to see and touch these 
rare items, to be able to appreciate the paper used, to see how the print impressions impacted the 
structure of the pages and different inks, and better understand how the use of the materials and 
environmental conditions affected the images. Considering that these antique publications were 
originally workbooks to be used, perhaps drawn within, pierced in order to transfer the design, or 
taken apart to share pages, we are fortunate that any survive to this day. It is a deeply appreciated gift 
to have been permitted to handle some of the original publications. In other cases, we had to accept 
the digital copies generously made available online by museums and libraries around the world. These 
digital copies are of high fidelity, quality, and resolution. We are trusting that careful review ensured 
that the original documents were completely and honestly digitally imaged for these scholarly 
collections. 

The first and second volumes of Design Elements are composed of patterns selected from 
embroidery pattern books published from the beginning of the 16 th century through the middle of the 
17 th century. These books are associated with sixteen different artists or printers who were active in 
the European book production industry. As noted in the first volume of Design Elements, these 
enterprising individuals took up the new technology of the printing press and created these resources 
for an appreciative audience. In the 21 st century there still exists about 150 different titles that were 
created during 1500s through the 1600s. There there may be multiple editions of any of these books 
and various types of reprints occurred since any of their creation (Lotz, 1963). In volume 2 we have 
attempted to focus on designs not already included in the first volume of Design Elements. There may 
be some slight duplication between the two volumes but at the time of the decisions it seems 
reasonable to include theses duplications. 

These two volumes of Design Elements of Renaissance Embroidery are meant to show a variety 
of creative activity across Europe using of needle and thread, as told by one medium, the book. The 
specific images are categorized by specific features of the patterns, for example, alphabets, creatures, 
figures, fill patterns, ribbons, and so on. Some original designs may be broken apart and sorted 
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separately in order to highlight components most suited to specific groupings. We have attempted to 
include complete patterns, as first printed, somewhere in these two volumes in order to show the full 
original pattern. Some of the books consulted may include additional hand drawn patterns. These 
additions are transcribed within the second volume of Design Elements. The two volumes are not 
meant to be exact reprints of the older books but rather to allow the 21 st century person to take 
creative inspiration from these gifts from the past. 


During the European Renaissance pattern books were created from England through the Italian 
states. These printed books new audiences easy access to elegant style ideas from distant regions. The 
patterns provided inspiration to those who were able to obtain these books. The designs were not 
usually followed precisely. Adjustments were common because these patterns could be modified to fit 
the resources and sensibilities in various areas. Fashion styles changed over time and place. 
Embroidery techniques might also have been impacted by the different fibers and dyes regionally 
available. 


(?J 


Any particular idea or design could be incorporated into the works by many designers and 
printers. The artists and printers are known to gotten copies of books made by their competitors. 
Some people were also able to obtain the print blocks previously created and used by other designers. 
The modern ideas of plagiarism and copyright were non-existent hundreds of years ago, and people 
freely used, without credit, the work made by others. It can be interesting to look through a selection 
of pattern books, take note of when and when the designs first appeared, and how any particular 
pattern shows up again. It is also interesting to see what kinds of designs were popular in specific 
regions and periods. 




Designers, Printers, or Publishers. 

England: There are very few embroidery^book printers known to have worked in England. Wolfe and 
White were active from 1587-1599 and reprinted Vinciolo's designs. 

France: Claude Nourry was printer in Lyon active from 1499 through 1533. When he died, Pierre de 
Sainte Lucie married his widow and continued the business until 1556. Antoine Belin designed 
some of the patterns for Sainte Lucie. So popular were these books for needlecrafts, the Italian 
designer, Federico di Vinciolo, is believed to have been asked to come to Paris in 1587 when 
someone married into the court of Henry the III. Vinciolo continued in Paris until his death in 1599. 


German states: Johann Schonsperger, the younger, who may have learned his craft from his father, 
was active 1510-1530 in Zwickau. The Younger is one of the earlest identified printers of these 
embroidery books. Gulfferich was a Frankfurt printer active from 1542 through 1554. Most of his 
designs seem to be reprints of Hans Hofer (Augberg) work or those of Italian designers. An 
anonymous artist provides us with a unique book, a hand drawn collection of delightful patterns. 
Archivists at the New York Metropolitan Museum of Art assert that this book was created 
somewhere in Germany about 1596. Johann Siebmacher was a Nuremberg printer active from 
1590-1611. His designs are rather complex, often with patterning within the grid squares to 
designate color changes. 


Italian states: Many artists and printers worked in Italy, with Venice being a notable location. 

Alessandro Paganino was active from 1511 through 1538 in Toscolano and Venice. About the same 
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time, from 1503 through 1544, Niccolo Zoppino also worked in Venice. The Sessa brothers, 
Giovanni and Marchio were active in the family's Venice printing business from the mid to the end 
of the 1500s. Giovanni Vavasorre was active in Venice printing quite a long time, from 1530-1573, 
although his pattern books seem to be printed early in his career. Dominique da Sera, originally 
called Domenico da Celle, was a designer born in France who worked in the mid-1500s, 
predominately in Italy. He traveled extensively, also working in the Germany states and Spain. 
Matheo Pagano, a Venetian artist and printer active from 1538 through 1563, may have been 
contracted to print some of da Sera's patterns but also created new books. After Pagano, the 


Venice printer Giovanni Ostaus, active from 1554 through 1592, also produced several pattern 
books. 


Swiss Confederacy: Bernhard Jobin was active 1545 to 1593 first in Porrentruy and then Strasbourg. 
Creating unique designs, he also printed several editions of da Sera's and Vinciolo's works for 
German audiences. 


sX* 
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Charting or Recharting Patterns: Techniques 

Introduction, Technology, Definitions, Grid Size, Cell Style, Guide Lines, Fill, Suggestions. 

I knew it would take years to reproduce the hundreds of Renaissance pattern books. It was 
interesting because this was an intersection of long standing interests in graphical pattern analysis, 
various fiber techniques, books, and technology. I had benefited from the generosity of the people 
associated with museums and libraries worldwide collecting, maintaining, and making the original texts 
available. I had already spent years visiting both the physical and virtual sites of these organizations. It 
was time to pass these viewing opportunities onward. I had seen faithful reproductions of the originals 
that were created over the centuries. Additional reproductions would not add value as imaged of most 
of the originals and the reproductions were already available. Modern designers might like the original 
texts on variable weight grids. Scholars might also find it useful to be able to view these early works 
together over time and geography. 

The major challenge would be having the patience to color the little tiny squares on weighted 
grids. As a librarian, the end goal of sharing this historical treasure with a greater audience was just part 
of my professional philosophy. While making the designs more available was important, ensuring the 
techniques were easily available could also be useful. As I was sharing what I discovered, I wanted 
others to be able to share their knowledge by doing something similar. We all have knowledge and the 
ability to contribute should not be limited by a person's economic situation. I chose technology that is 
available to people around the world. The significant investment is that some sort of computer being 
used. In this case, a computer can help in global sharing. The major limitations then become the cost of 
the operating systems and the softwar%There are programs specifically developed for book creation. 
There are also programs for creating charted designs. Unfortunately, these programs can be expensive 
and the whole point of my investigations is the low cost. I also did not want the technique to be bound 
to any particular computer system or software. As such, I experimented with various office productivity 
software. I have used these programs on Linux, Android, and Microsoft operating systems when 
possible. The programs also have Macintosh versions with similar features. 

The three types of office productivity that were explored during the creation of this series are Microsoft 
(MS) Office (Microsoft.com), Apache OpenOffice (openoffice.org), and LibreOffice 
(documentfoundation.org). Microsoft Office is a commercial product available for purchase. OpenOffice 
and LibreOffice are free and open source products with large volunteer support communities. The 
LibreOffice organization accepts financial donations and OpenOffice provides references to a wide range 
of professional consultants. As of the beginning of 2017 OpenOffice does not have a fully functional 
service for Android operating systems but does have an Android viewer. 
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The chart is the fundamental part of creating charted designs. One needs something to make 
charts that can be filled with the design colors. There is more than one way to create a chart but being 
able to change the size of the grids is useful. A regular change in the weight of some of the horizontal 
and vertical lines also helps in keeping track of the pattern while embroidering or making lace. If the 
design is small, creating a table within a word processing program works well. Unfortunately, most of 
these tables permit only a limited number of columns and rows. If the design is large or multiple designs 
need to be included, a spreadsheet program is better to use. These spreadsheets can be saved for 
distribution or printed as they have been created. A limitation of using MS Office is how merged cells 
can block changing the weight of cell borders across a page width row. 

Text and graphic images can be included within spreadsheets, including a lot of text and many 
images. Word processing programs function better for working with text and graphics. The Charted 
Embroidery Patterns of the Renaissance series of books have been created using a combination of word 
processing and spreadsheet documents. In order to reduce file sizes and keep the final books stable, 
these documents were combined using PDF software. Some office software can save directly as PDF 
while some cannot. In cases where the program has no PDF save function or where these saves become 
too large, the documents may have to be printed to a separate PDF creation program. Adobe is the 
commercial supplier of choice for PDF software. There are smaller suppliers who distribute free basic 
noncommercial use PDF creator programs. The PDF software examined in this project are Microsoft's 
"Save As PDF", Adobe Acrobat Professional, CutePDF, and PDF X-Change Lite. 

The Adobe product and professional versions of the other programs easily merge several PDF 
documents. The final PDF can be edited and enhanced before locking it down for distribution. This 
editing can include reducing the file size of the final product. The free noncommercial software do not 
have the same editing capabilities. Using PDFs can help others see the publication as there are viewers 
for most operating systems. The limitation is that PDF software can cause difficulties when designing the 
chart. The standard PDF software changes the resolution of the chart lines. In order to have a 
reasonable attractive final product, these line weight changes have to be accommodated during 
creation of the base chart before adding the design. 

These charts can be created in the size of the of the embroidery fabric being used. For example, aida 
cloth is commonly used for cross stitch embroidery. It woven in a grid form and this weave is described 
by its count. A 10-count aida cloth has 10 squares per linear inch. Common cloth count with grid size in 
inches and centimeters are: 


Common Aida Cloth Sizes 

Count (grid cell in inches, in centimeters) 

Count (grid cell in inches, in centimeters) 

7 (0.14 in, 0.36 cm) 

16 (0.06 in, 0.15cm) 

10 (0.1 Oin, 0.25cm) 

18 (0.05 in, 0.14cm) 

11 (0.09 in, 0.23cm) 

22 (0.04 in, 0.11cm) 

12 (0.08 in, 0.21cm) 

28 (0.03 in, 0.09cm) 
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14 (0.07 in, 0.18cm) 
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The menus shown are called the Ribbon. Above the Home tab is active and shows several 
groups of commands. This ribbon is longer than shown above and has additional command 
groups that are not displayed in this picture. Command groups change depending on whic 
is active. Below the View tab displays, also reduced to show a limited number of its f ;. 

Tabs used to set up pattern grids: 

a. Home tab. Command groups used Cells Format 

b. View tab Command groups 

used: Workbook Views Page Home lnsert 


Layout 

1 


a 


Normal 

Page 

>age Break 



.ayout 

Preview 


Workbook Views 


Command Groups that are often used to create 
patterns: 

Home tab 

Command groups used: Font -> Xlignment 

Merge and Center 

View tab ^ 

Command groups used: Zoorri^Zi m 






Font 



iew 

Develope 


\2 



Zoom 

10 0% Zoom to 


Selection 


Zoom 




A cell is one of the little blocks on 
the page. They are identified by 
heir column and row. For example, 
above cell, outlined in red is D5, 
lumn D, Row 5. 

A column is an entire vertical 
stack of cells. They are labeled 
A, B, C, D,.... and so on. 

A row is an entire horizontal 
line of cells. They are labeled 1, 
2, 3, 4,.... and so on. 
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Open a spreadsheet program. 

Modify columns and row to equal 
widths and heights. 

First change the View to Page Layout 
View 



eview views screen 

orkbook Views 


Show 


I 

100% Z 
S< 

Zoom 


I. click View tab. 

II. click Page Layout. 


Screen will display light 
blue grid showing page SfT | 
margins. 


A B 


CkX to add header 




Modify columns and row to equal widths and heights. 

III. Click small Select All rectangle between rulers to sele 
Cells will turn blue. 



a 


l36 

<^Select All | 


% 

■tU 


Ft 




IV. Click Format button on Home 
tab. 

A menu appears. 

V. Click Row Height. 

A little dialog box appears. 

VI. Enter desired height^ 

(example,. 09). 

Click OK. Menus 

close. 

HINT: A cell size of 0.09 in. or 0.23 cm in both height and 
width will create a grid the same size as 11 count aida cloth. 

While all cells are still blue adjust^ 
column width: 

VII. Click Format button on Home 

Jfb. 

A menu appears 

Vm. Click Column Width. 

A little dialog box appears. 

IX. Enter same width as height. 

Click OK. Menus close. 
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Note new cell sizes. 
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Format all cell borders to the base style. 

If this sheet will be saved as a PDF, select the thin dotted line for the base lines. 


Select All Cells by clicking the little box at the top left corner of the spreadsheet (between 
rulers). All cell should turn blue. 


From the Home tab, click 
Format. A menu displays. Click 
on Format Cells. 

A Format Cells menu displays. 

Within the Border tab, click on 
the Line, Style: slender dotted 
line option, then the box 
Outline and Inside. Click OK 



The menus disappear and the spreadsheet cells should be outlined in ££-H44-H44-f' 

slender dotted lines. 
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Light and Heavy Grid Lines 


Decide how often the heavier horizontal and vertical guide ines should appear. They commonly 
repeat after every 5th or 10th column and row. 

Vertical Lines - Click on the 5 th cell from the top left. It will outline in bold. Click and 
continue pressing on the small square at the bottom corner the outlined cell. 

While still pressing, the pointer will change to a cross. Continue to press and 
drag the cross down the page. The bold outline should extend downward. One 
bold column is as long as desired, stop pressing. 

In the Cells group, click Format. A Format menu appears; select 
Format Cells. 

Within the Format Cells menu with the Borders tab acti 
click on the Line, Style: lightest weight solid line. 

Click OK. The menu closes. 

Count over five columns and 
repeat for as many columns as 
needed. 


Horizontal guide lines - click 
outline in bold. Click and con 
the bottom corner the outlined cell. 



on the fifth row. It will+u-u ■■■ 
at PQ" 


g on the small square 



"4 

>••♦ ”4 





► ••♦••4 

>••♦••4 

>••♦••4 





drag the cross along the row to the right side of the page. The bold outline 
should extend across. Once the bold column is as long as desired, stop pressing. 


In the Cells group, click Format. 

On the menu that appears, select Format Cells. 

On the Format Cells menu with the Borders tab active, 
click on the Line, Style: lightest weight solid line. 

Click OK. The menu closes 

Count down five rows and repeat for as many rows as needed. 
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Creating the Pattern 



The pattern is created by filling each cell with color, one by one or , if a group cells 
are select, by group. (To select a group of cells, see border formatting directions) 



Select a cell where you want to start the pattern by clicking on the cell. A selected cell will have a thicker 
outline. — 


Fill the cell 

Within the Home tab, in the Font grouping, there 
is an Icon of a little bucket and an arrow right next to the 
bucket. Click on the little arrow. 

A color selection menu appears. Click on one of the color 
squares. The menu then disappears and the selected cell 
is filled with that color. 


| Home Insert Page L 
& Cut 
kfcS Copy ’ 
f Format Painter 
Clipboard 


Move to another cell 



using keyboard direction A2 
arrows OR use the mouse 
to click on it. The newly 
selected cell will now be 
outlined. 


a|b{c|de fgh i j \ 






+H+' 


{ j I j 

j | t 1 


To fill with the same color: 

Repeat the last command by pressing and holding the <ctrl> key and tap the <Y> key. Stop pressing. The 
select cell or cells will fill with the default color. 

Alternatively, while the cell is selected, click the little bucket icon on the ribbon. 
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To choose another color, activate the color selection menu as described above. 

Labels and Text 


Decide if labels or text are needed. 

Select a group of cells where the text should be located. 


Merge the cells (Home tab -> Alignment group -> Merge & Center) and then type the text. 
Press Enter. 

Change font type and size as necessary. If needed, un-merge a selected merged group 
& Center again. To re-merge, select the group of cells and click Merge& Center. 


Save the file. 

If desired, "Save As" a version as a PDF or print to PDF. 

Other commands that may be useful: 

Setting cell inside margins to 0. 

Zoom 

Recording and using a Macro 


Merge 
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Model Books Examined 

Anonymous. (1596 ca). [Manuscript album of designs for lace and embroidery] (m. ). Germany: 

Bassee, N. (1575). New modelbuch von allerhandt art nehens wirckens und stickens. Frankfurt 
am Main: Nikolaus Basse. 


Bassee, N., & Epstein, K. A. (1994; 1568). German renaissance patterns for embroidery: A 
facsimile copy of nicolas bassee's new modelbuch. Austin, Texas: Curious Works Press 


. t-Tess. 

X, 


Bazzachi, G. (1592). Nova scielta de' piv belli iavori, et ricami, ch'oggidi s'vsano. doue si veggono 

P. 


varie sorti di merii, grandi, & piccioli, mostre di punti tagliati , & punti 
diuerse... (Lots 1). Piacenza: Giouanni Bazachi. 


maria, & ros 


rosette 



Beatus, G., & Bitsch, J. L. (1601). Schon neues modelbuch von allerley ausstigen modeln 
nachzunchen. Frankfurt am Mann: Romani Beati. Retrieved from 

https://archive.org/details/MAB31962000727465lmages;http://cata)og. hathitrust.org/Rec 
ord/100166269;http://cdml6245. contentdm.oclc.org/cdm/compoundobject/collection/pl 
6245colll/id/103209/rec/4;; Q 


Bindoni, Giovanni Antonio di Bernardino. (1560). II monte. Llbro secundo, opera nova di recami 
intitolata il monte, nella quale si ritroua varie, & diuerse sorti di mostre, di punti in aiere, a 
fogliami (etc.). 2. nella quale si ritruoua uarie, & diuerse sorte die mostre, di punto tagliato 
a fog li a mi, doue ogni be 1 1 a, & uirtuosa donna pot ra fare ogni sorte di lauoro, cioe colari, 
fazoletti, maneghtii, auertadure da camise, merii, & altre infinite, come potrai uedere, ne 
mai piu per I'adietro da alcuno pbste in luce. Venetia: bildindex.de 

Bindoni, Giovanni Antonio di Bernardino, Hrachowina, K., & Drahan, E. (1880 bis 1910). 
Flachdruck einer vorlagefur ein spitzenmuster (vom bearbeiter vergebener titel) 

[flat print a template for a lace pattern (award from the editor's title)] 
original collotype for 1874 book, "original-stickmuster der renaissance in getreuen copien 
vervielfaltigt und mit unterstutzung des K. K. handelsministeriums herausgegeben vom K. K. 
osterr. museum " in a discussion of pagano's fior di virtu] 

Bindoni, Giovanni Antonio di Bernardino, Sessa, G., & Sessa, M. (1557af [1560]). II monte, opera 
noua di recami, intitolata il monte, nella quale si ritroua, varie, & diuerse sorti di mostre, di 
punti in aiere, a fogliami. [1] doue le belle, & uirtuose donne pot ran no fare ogni sorte di 
lauoro, accommodate alia uera forma, mi sura, & grandezza, che debbono esse re, ne mai 
piu per I'adietro da alcuno uedute. opera non men bella, che vtile, & necessaria. Venetia 
[Venice]: [Fratelli Giovanni-Battista e Marchio Sessa], Retrieved from 
http://catalogue.bnf.fr/ark:/12148/cb393174693; http://data.onb.ac.at/rec/AC11211053 


Bocher, E., Amand-Durand, C., Ostaus, G., Schwartzenberger, J., Sera, Dominique (= Domenico 
da Celle), & Franceschi, F. d. (1534, 1583, 1591/1882-1887). Livres a dentelles & dessins 
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d'ornements / reproduits & publies par amand-durand ; sous la direction de emmanuel 
bocher [vera perfettione del disegno, ain new Formbuchlin, livre de lingerie]. Augsburg , 
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molte, & varie sorti di dissegni. A punti in aere, et punti tagliati et afogliami, et configure, 
et di piu altre maniere, come al presente si usano non piu venute in luce, per le quli [!] ogni 
elevato ingegnopotra in diversi modi commodissimamente servirsi. Venezia: Girolamo 
Calepino. Retrieved from http://catalogue.bnf.fr/ark:/12148/cb39317471n 
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Furst, P., Weigls^^W., & Furst, R. H. (1666/1728). Modelbuch: Teil 1.-2. NUrnberg: Paul 
Furst/JC. Weigls Wittib. Retrieved from http://catalog.hathitrust.org/Record/100166329; 
http://maca.contentdm.oclc.org/cdm/ref/collection/pl6245colll/id/54927 

Furst, P., Weigls, J. C. W., & Furst, R. H. (1666/1728). Dos neue model buch, zufinden in 

nurnberg bey paulus fursten kunsthandl: Erster theil [model buch: Teil 1]. Nurnberg: Paul 
Furst/JC. Weigls Wittib. Retrieved from 

http://catalog.hathitrust.org/Record/100166329;http://maca. contentdm.oclc.org/cd m/ref 
/collection/pl6245colll/id/54927; 

Furst, R. H. (1650 ca). Neues modelbuch: Von unterschiedlicher art der blumen und anderer 
genehten model nach itziger manier alien liebhaberinnen dieser kunst zum besten 
vorgestellt [T. 1] 



Design Elements of Renaissance Embroidery 2 


19 


Furst, R. H., & Fischer, E. (1676/2002). Alle meine blumen: Vier modelbucher aus dem barock 
von rosina helena furst, nurnberg (1642-1709). 3 modelbuch nach der auglage von 1676. 
Munster, Germany: Fischer. 


Furst, R. H., & Furst, P. (1676). Des nurnbergischen model- oder nahe-buchs vierdter theil [des 
Nurnbergischen model-oder Nahe-buchs... inventirt und verlegt von rosina helena Furstin in 
Nurnberg. [model buch: Teil 4], Nurnberg: Paul Furst. Retrieved from 
http://catalog.hathitrust.org/Record/100166326 

Furst, R. H., Furst, P., & Furst, R. H. (1689 [1650]). Das neues modelbuch, von unterschiedlicher 
art der blumen und anderer genehten model nach iziger manier alien liebhaberinnen dieser 
kunst zum besten vorgestellt [model buch: Teil 2]. Nurnberg: Paul Furst. Retrieved from 
http://diglib.hab.de/drucke/uk-58/start.htm 

Glen, J. B. d. (1597). Du debvoir des filles. traicte brief divise en deux partii^La premiere est, de 
la dignite de la femme. L'autre traicte de la virginite. plusieurs patrons d'ouvrages, pour 


toutes sortes de lingerie. Liege: Jean de Glen. 


i eurs pairons 

V 


Gulfferich, H. (1553). Modelbuch new aller art nehens und stickens. jetzundt wider mit vie I 
schoenen moedelen unnd stahlen, alien steinmetzen, schreinern, seidenstickern und 
nederinnen, sehr nuetzlich und luestig zugericht. Frankfurt am Main: Hermann Gulfferich. 


Gulfferich, H., Rab, G., & Weygand, H. (1562). Modelbuch neuw aller art nehens un stickens: 
Jetzund wider mit vil Modlen vnd stahlen: Allen steinmetzen, seidenstickern, vnnd neterin 
sehr nutzlich vnnd lustig zugericht. Franckfurt am Mayn: Weygand Han vnd Georg Raben. 

Hampe, T., Schonsperger, H., & Schonsperger, J. (1534/1909). Der augsburger formschneider 
hans schwarzenberger und seine Modelbucher aus den jahren 1534 und 1535 [reprints of 
modelbuchs] die augsburger formschneider hans schwarzenberger und seine modelbucher 
aus den jahren 1534 und 1535; a disbound extract from: Mitteilungen aus dem 
germanischen nationalmuseum. jahrgang 1909., 59-86, 28 plates. 

Hoepli, U., Ongania, F., Florimi, M., & Ciotti, G. B. ((1604/1921). Fiori di ricami nuouamente 
posti in luce:Ne i guali sono varii et diuersi disegni di lauori: Come merli, bavari, manichetti 
& altre sorte di opere, che al presente sono in usu, utilissimo ad ogni stato di donne. 
Siena/Milano: Matteo Florimi/Editore Ulrico Hoepli. 

Hofer, H.;& Egenolff, C. ((1545). Ain new formbuech'len der weyssen arbeyt. Augsburg: Hans 
Hofer. 


Hofer, H., & Egenolff, C. ((1545/1968). Ain new formbuech'len der weyssen arbeyt. Nieuwkoop: 
Miland Publishers. 



Design Elements of Renaissance Embroidery 2 


20 


Hofer, H., Otto Clemens, & Egenolff, C. ((1545/1913). Hans hofer's formbuchlein, augsburg, 

1545 [ain new formbuech'len der weyssen arbeyt] (Zwickau Facsimiledrucke 23;. ). 
Augsburg/Zwickau: Hans Hoefer/F Ullmann/Clemen, Otto. Retrieved from 
http://catalog.hathitrust.org/Record/011815301;http://catalog.hathitrust.org/Record/007 
466553; http://catalog.hathitrust.org/Record/011224830 

Hoffmann, W., K.K. Osterreichisches Museum fur Kunst und Industrie, & Ongania, F. 

(1607/1876). Wilhelm hoffmann's spitzen-musterbuch: Nach der im besitze des K.K. oesterr. 
museums befindlichen originalausgabe... / herausgegeben vom K.K. oesterreichischen 
museum fur kunst und Industrie ; mit einem vorwort, titelblatt und 18 Musterblattern [ 
facsim. t.p. reads: Gantz new modelbuch, kunstlicher und lustiger visirung und muster von 
allerhand Schoner, artiger Zugen und blumwerck, zu jetzt gebrauchlichen zierlichen 
italianischen, Frantzosischen, teutschen und Engellandischen uberschlagen... wilhelm 
hoffman [sic] formenschneidern. stamp on facsim. t.p.: F. ongania , edit. Venezia.]. Venezia: 
K.K. Osterreichisches Museum fur Kunst und Industrie; F. Ongania. 

Hoffmann, W., & Wasmuth, E. (1604/1891). Wilhelm hoffmann's neues modelbuch , 1604 
[newes vollkommenes modelbuch von vierhundert schonen modeln [wilhelm hoffmann's 
spitzen-musterbuch: Nach derim besitze des K.K. oesterr. museums befindlichen 
originalausgabe], Berlin: Ernst Wasmuth. http://digital.slub- 
dresden.de/werkansicht/dlf/172422/1/ 

Hofmann, H., Frohlich, J., & Bertram, A. (1556). New modelbuch. alien nagerin unnd 
sydenstickern sehr nutzlich zu brauchen. Strassburg: Jacob Frohlich. 
http://images.metmuseum.org/CRDImages/dp/web-large/DP356585.jpg etc 

Jobin, B. ((1582). New kunstlichs modelbuch: Von allerhand artlichen und gerechten modeln, 
auffder laden zu wircken, Oder mit der zopffnot, creutz und judenstich und anderer 
gewonlicher weiss zu machen: Allen modelwurckerin, naderin, und solcher modelarbeit 
geflissenen weibsbildern sehr dienstlich, und zu andern mustern anleytlich und vorstandig. 
auffein news wider getruckt, und mit vilen newer model gemehret. Strassburg: Bernhard 
Jobin. 

Jobin, B. (, & Sera, Dominique (= Domenico da Celle) (parts). (1589). New kunstlichs modelbuch: 
Von allerhand artlichen und gerechten modeln, auffder laden zuwircken Bernard Jobin. 
Retrieved from 

https://archive.org/details/MAB.31962000791859lmages;http://catalog.hathitrust.org/Rec 
ord/100166240;http://cdml6245. contentdm.oclc.org/cdm/compoundobject/collection/pl 
6245colll/id/106712/rec/3 

Jobin, B. (, & Sera, Dominique (= Domenico da Celle) (parts). (1598?). Neu kunstlich modelbuch. 

Jobin, B. (, & Sera, Dominique (= Domenico da Celle) (parts). (1600). New kunstlichs modelbuch, 
s.l. Strassburg: Bernhard Jobin. 



Design Elements of Renaissance Embroidery 2 


21 


K.K. Osterreichisches Museum fur Kunst und Industrie, Sessa, G., & Sessa, M. (1562/1879). 
Veneticmische musterblatter aus dem XVI jahrhundert fur passementerie-arbeiten und 
verwandte techniken - Le pompe. libro secondo. Venice/Vienna: KK Oester Mus. Retrieved 
from https://www.cs.arizona.edu/patterns/weaving/books/pompe2.pdf 

Landow, T., & Vinciolo, F. d. (1587/1606/1971). New and singular patternes & workes of linnen. 
seruing for paternes to make all sortes of lace, edginges, and cut-workes.: Newly inuented 
for the profite & contentment of ladies, gentlewomen, & others, that are desirous of this 
arte.. 

UMI thmbnail attachment 

. New York, NY: Dover. Retrieved from http://www.pbm.com/~lindahl/vinciolo/; 

Latomus, S. (1608). Schon newes modelbuch von 500 ausserwehlten kunstlichen sowol 

italiaischen, frantzosischen, niderlandischen, engellandischen als teutschen modeln; alien 
seydenstickern, nahterin und solcher arbeit gefliessenen weibspersohnen zu nutz 
zugerichtet [number of pages varies by edition], Frankfurt am Main: 

Latomus, S. (1622). Schon newes modelbuch, von 540. schonen auszerwehlten kunstlichen, so 
wol italianischen, franzdsischen, niderlandischen, engellandischen, als teutschen modeln. 
Franckfurt am Mayn: Sigismundum Latomum. Retrieved from 
https://archive.org/details/MAB31962000742191lmages (Archive;9 leaves 
lacking);http://catalog.hathitrust.org/Record/100166270;http://cdml6245.contentdm.oclc 
.org/cdm/compoundobject/collection/pl6245colll/id/61332/rec/8 

Latomus, S., & Foillet, J. ((1609). Schon newes modelbuch/ von sechshundert aufierwehlten 
kunstlichen/ so wol italiahischen/ frantzosischen/ niderlandischen/ engelandischen als 
teutschen modeln/ alien seydenstickern/ nahterin und solcher arbeit gefliessenen 
weibspersonen zu nutz zugerichtet [http://purl.uni-rostock.de/rosdok/ppn769837077; 
http://catalogue.bnf.fr/ark:/12148/cb40354765h; 

http://gallica.bnf.fr/arel/12148/btvlbl0526086q]. Franckfurt am Mayn: Sigmund Latomus. 

Latomus, S., & Foillet, J. (1617). Schon newes modelbuch von 600 ausserwehlten kunstlichen 
sowol italiaischen, frantzosischen, niderlandischen, engellandischen als teutschen modeln; 
allenseydenstickern, nahterin und solcher arbeit gefliessenen weibspersohnen zu nutz 
zugerichtet [number of pages varies by edition], Frankfurt am Main: 

Le Clerc, D., Le Clerc, J., & Vinciolo, F. d. (1603). Les secondes oeuvres, et subtiles inventions de 
lingerie du seigneur Federic de Vinciolo Venitien 

[http://calcografica.ing.beniculturali.it/index.php?page=default&id=6&lang=it&item_id=58 

496&schemaType=S&schemaVersion=2.00 

12-00386893], Paris: David Le Clerc et Jean Le Clerc. 



Design Elements of Renaissance Embroidery 2 


22 


Manfredi, I., & Somasco, G. A. (1602/18780). Nova esposizione de recami et dessegni / alia 
molto illustre signora ippolita manfredi. Venetia: Giacomo Antonio Somasco. 

Manfredi, I., & Somasco, G. A. (18uu). Nova esposizione de recami et dessegni. [Place of 
publication not identified]: [publisher not identified], 

Mignerak, M., Firens, P., & le Clerc, J. (1605, 1606). La pratigue de I'aiguille industrieuse / du 
tres-excellent milour matthias mignerak anglois , ouurierfort expert en toute sorte de 
lingerie ; ou sont tracez diuers compartimens de carrez, tous differans en grandeur et 
inuention, auec les plus exguises bordures, desseins et ordonances gui sesoient veuz iusques 
a ce iourd'hui tant poetiques historiques, qu'autres ouurages de poinct de rebord ; 
ensemble les nouuelles inuencions frangoises pour ce qui est de deuotion & contemplation ; 
a la tres-chrestiene roine defrance et de nauarre [MET Accession Number: 20.50.1(2) 
(http://metmuseum.org/collection/the-collection-online/search/662978).. Paris: Jean Le 
Clerc. 

Nourry, C., & Cocheris, H. (cal532/1872). La fleur des patrons de lingerie / a deux endroitz / a 
point croise / a point couche / et a point picque / en fil dor / fil dargent / et fil de soye / ou 
aultre en quelque ouvraige que ce soit / en comprenant lart de broderie et tissuterie. In H. 
Cocheris (Ed.), Patrons de broderie et de lingerie du XVIe siecle. Lyon/Paris: Librairie de 
L'Echo de la Sorbonne. Retrieved from https://archive.org/details/patronsdebroderiOOcoch 
(archive);http://catalog.hathitrust.org/Record/008633481; Smithsonian 

Ostaus, G., & Egenolff, C. ((1557;). La vera perfettione del disegno di varie sorte di ricami 
[many missing pages], Vendig: Giovanni Ostaus. MET 

http://www.metmuseum.org/art/collection/search/354910 (pages missing); CalcoGRAFICA 
1557-1561 http://calcografica.ing.beniculturali.it 12-00386889 

Ostaus, G., & Egenolff, C. ((1567)|.id vera perfettione del disegno di varie sorti di ricami , & di 
cucire ogni sorte di punti a fogliami, punti tagliati, punti a fili, & rimessi, punti incrociati, 
punti a stuora, & ogn'altra arrte [!] che dia opera a disegni. fatto nuovamente per Giovanni 
Ostaus. Venezia: Giovanni Ostaus. 

http://www.metmuseum.org/art/collection/search/354909; 

Ostaus, G^ Franceschi, D. d., Egenolff, C. (, & Franceschi, F. d. (1591). La vera perfettione del 
disegno di varie sorti di ricami, & di cucire ogni sorte di punti a fogliami, punti tagliati, punti 
a fili, & rimessi, punti incrociati, punti a stuora, & ogn'altra arte, che dia opera a disegni. E 
di nuouo aggiuntoui varie sorti di merli, e mostre che al presente sono in vso & in pratica. 
Venezia: Francesco De Franceschi. Harvard University, Houghton Library. Print; Staatliche 
Museen zu Berlin, Ornamentstichsammlung. 
http://www.bildindex.de/document/objl4097033 

Ostaus, G., Ongania, F., & Egenolff, C. ((1567/1878). La vera perfettione del disegno di varie sorti 
di recami et di cucire punti a fogliami, punti tagliati, punti a fili et rimessi punti in cruciati. 



Design Elements of Renaissance Embroidery 2 


23 


punti a stuora, et ogni oltro arte che dia opera a disegni. Venetia; [Repr.: Venezia]: 
Appresso G. Ostaus. https://digital.slub-dresden.de/id446124508 


Ostaus, G., Ricci, E., & Egenolff, C. ((1561/1909). La vera perfezione del disegno per punti e 
recami [True Perfection of Design], Venice/Bergamo: Istituto italiano d'arti grafiche. 
Smithsonian Libraries https://archive.org/details/laveraperfezioneOOosta; versity of 
Arizona, Digital Archive of Documents on Weaving. Textiles, Lace, and Related Topics. Un 
http://www.cs.arizona.edu/patterns/weaving/books/og_lace.pdf 


Paganino, A. (1527). Libro primo[-quarto]. de rechami elquale se impara in diversi modi lordine e 
il modo de recamare, cosa no mai piufatta ne stata mostrata, el qua I modd^e'^segna a I 
lettore voltando la carta, opera noua. Getty Research Institute. 
https://catalog.hathitrust.org/Record/100789932 


II / V I J/ l/IOUl I 

il modo se insei 
& 


Paganino, A. (1527/1878). Libro primo[-quarto]. de rechami p elquale se impara in diversi modi 
lordine e il modo de recamare, cosa no mai piu fatta ne stata mostrata [facsimile]. In F. 
Ongania (Ed.), L'honesto essempio del uertuoso desiderio che hanno le donne di nobil 
ingegno: Circa lo imparare i punti tagliati a fogliami. Venezia: Retrieved from New York 
Public Library http://catalog.hathitrust.org/Record/008633635 

Paganino, A. (1532). Libro quarto, de rechami per elquale se impara in diuersi modi lordine e il 
modo de recamare. ..opera noua. Bibliotheque nationale de France 
http://gallica.bnf.fr/ark:/12148/btvlbl0537220z; Metropolitian Museum of Art 
http://www.metmuseum.org/art/collection/search/354979 

Paganino, A. (1532). Raccolta de tvtti i ritratti & disegni di ricchami: Che in aiemagna, in Fracia, 
& in italia si sono trouati, con piu altri aggionti, & nuouamente stampati. Bena. [Benaca, 
i.e. Toscolano]: P. Alex. Pag. Benacenses. Getty Research Institute 
https://catalog.hathitrust.org/Record/100833540 

Paganino, A., & Ongania, F. (1527-1532/1878). Libro primo[-quarto] de rechami p elquale se 
impara in diversi modi lordine e il modo de recamare, cosa no mai piu fatta ne stata 
mostrata [facsimile]. In F. Ongania (Ed.), L'honesto essempio del uertuoso desiderio che 
hanno le donne di nobil ingegno: Circa lo imparare i punti tagliati a fogliami. 
Venezia/Venezia: Alessandro Paganino/F. Ongania. Getty Research Institute 
https://catalog.hathitrust.org/Record/100789932 


Paganino, A., & Paganino, I. (1532). Libro primo [-quarto], de rechami per elquale se impara in 
diversi modi lordine e il modo de recamare, cosa non mai piufatta ne stata mostrata, opera 
nuova. Toscolano: Paganino I & Alessandro Paganini. 


Paganino, A., & Ricci, E. (1527/1909). II burato: Libro de recami 

[Burato, con nova maestria gratiose donne novo artificio... (Venezia, 1527). Includes four 
parts: Libro primo [secondo, terzo, quarto] de rechami per elquale se impara in diversi 



Design Elements of Renaissance Embroidery 2 


24 


modi I'ordine e il modo de recamare], Bergamo: Istituto italiano d'arti grafiche. Retrieved 
from https://archive.org/details/ilburatolibroderOOpaga 

(Archive);http://catalog.hathitrust.org/Record/10016613; (Sterling and Francine Clark Art 
Institute Library;;http://www. cs.arizona.edu/patterns/weaving/books/pap_lace. pdf; 
http://library.si.edu/digital-library/book/laveraperfezioneOOosta 


Pagano, M. (1543-1554). Ornamento de le belle et virtudiose donne. Venedig: Matteo Pagano. 
Metroplitan Museum of Art. (1554). http://metmuseum.org/art/collection/search/359138; 
http://images.metmuseum.org/CRDImages/dp/original/DP360764.jpg et al. 

Pagano, M. (1546). II spechio di pensieri delle belle et virtudiose donne dove si vede varie sorti 
de ponti cioe ponti taliati ponti groposi ponti in rede e ponti in stiora. Venezia: Matteo 
Pagano. Metropolitan Museum of Art 
http://www.metmuseum.org/art/collection/search/354982 



Pagano, M. (1550). Giardineto novo di punti toglioti et gropposi per exercitio et ornamento delle 
donne. Venegia: Mathio Pagan. Bibliotheque nationale de France 
http://catalogue.bnf.fr/ark:/12148/cb35284980Q, 




Pagano, M. (1550). L'honesto essempio del uertuoso desiderio che hanno le donne di nobil 

ingegno: Circa lo imparare i punti tagliati a fogliami [ ]. Venetia: Matthio Pagan. Retrieved 
from https://archive.org/details/MAB.31962000791461lmages 

(Archive);http://catalog.hathitrust.org/Record/100166186;Sterling and Francine Clark Art 
Institute Library; 

Pagano, M. (1554). Giardineto novo di punti tagliati et gropposi per exercitio et ornamento delle 
donne. Venegia: Mathio Pagan. Metropolitan Museum of Art 
http://metmuseum.org/art/collection/search/338670; 

Pagano, M. (1556). La gloria et I'honore de ponti tagliati, e ponti in aere. opera nova, & con 
somma diligenzia posta in luce. Venezia: Matteo Pagano. Metropolitan Museum of Art 
http://www.metmuseum.org/art/collection/search/354980 

Pagano, M. (1563) fc I tionfo di virtu, libro novo da cusir. Venice: Matteo Pagano. Metropolitan 
Museum of Art http://www.metmuseum.org/art/collection/search/354983 


Pagano, M., & Hoepli, U. (1550 /1921). Giardineto novo di punti tagliati. Milan: Ulrico Hoepli. 
University of Arizona, Digital Archive of Documents on Weaving. Textiles, Lace, and Related 
Topics, http://www.cs.arizona.edu/patterns/weaving/books/ngl_lace.pdf 


Pagano, M., & Ongania, F. (1550/1878). In Ongania F. (Ed.), L'honesto essempio del uertuoso 
desiderio che hanno le donne di nobil ingegno: Circa lo imparare i punti tagliati a fogliami 
[facsimile], Venezia: Ongania. New York Public Library 



Design Elements of Renaissance Embroidery 2 


25 


http://catalog.hathitrust.org/Record/008633635;Cleveland Museum of Art 
https://archive.org/details/Lhonesto; 


Pagano, M., & Pagano, M. (1550). Ornamento delle belle e virtuose donne opera nuova nella 
quale troverai varie sorte difrise... Vineggia: Matteo Pagano. Bibliotheque nationale de 
France http://gallica.bnf.fr/ark:/12148/bpt6k8529743; 


Pagano, M., & Quaritch, B. (1558/1884). La gloria et I'honore de ponti tagliati, e pond in aere / 
veneda, mathio pagan , 1558. Venetia/: Mathio Pagan/Bernard Quaritch. Getty Research 
Institute https://catalog.hathitrust.org/Record/100789836 

Pagano, M., Sera, Dominique (= Domenico da Celle), & Fontaneto di Monferrato, Gulielmo da. 
(1546/1879). Opera nova composta per domenico da sera detto il franciosino: Dove si 
insegna a tutte le nobili & leggiadre giovanette di lavorare di ogni sorte di pud: Cusire, 
recamare, &far tutte qlle belle opere... [facsimili], Venegia/[Venezia]: Matio Pagan/[F. 
Ongania], New York Public Library https://catalog.hathitrust.org/Record/008693093 ; 
Flowers of the Needle http://flowersoftheneedle.com/FoTN-Vol4.pdf 

Parasole, E. C., Bona, M., & Parasole, I. C. (1616). Teo’gtip delle nobili et virtuose donne. [reprint: 
Fiori di ogni virtu]. Rome: Mauritio Bona. 



Parasole, E. C., Facchetti, A., & Parasole, I. C. (1597). Studio delle virtuose dame: Doue si vedono 


bellissimi lauori di punto in aria , redcella, di maglia 
[http://www.metmuseum.org/collection/the-collection- 
online/search/660989?rpp=30&pg=ffl&ft=parasole+Catanea&pos=7 
http://images.metmuseum.org/CRDImages/dp/web-large/DP348639.jpg 
http://images.metmuseum.org/CRDImages/dp/web-large/DP353477.jpg ].. Rome: Antonio 
Fachetti. Cleveland Museum of Art: https://archive.org/details/Parasole 

Parasole, E. C., Facchetti, A., & Parasole, I. C. (1610). Fiore D'ogni virtu per le nobili et honeste 
matrone [flowers of every virtue], Rome: Antonio Fachetti. 

Parasole, E. C, Facchetti, A., Parasole, I. C., & Quaritch, B. (1597/1884). Studio delle virtuose 
dame: Dove si vedono bellissimi lavori di punto in aria, redcella, di maglia, dissegnad da 
Isabetta Catanea Parasole. Rome/London: Antonio Fachetti/Quaritch. 


Parasole, E. C., Ongania, F., Gargano, L., Parasole, I. C., & Ciotti, Giovanni Battista (parts -. 136). 
(1600/1879). Pretiosa gemma delle virtuose donne: Doue si vedono bellissimi lauori di 
punto in aria, redcella, di maglia, e piombini / disegnati da Isabetta Catanea Parasole. 
Venetia/: Lucchino, Gargano/Fernando Ongania. http://digital.slub- 
dresden.de/werkansicht/dlf/172655/1/ 


Parasole, E. C., Ongania, F., Parasole, I. C., & Bona, M. (1616/1891). Teatro delle nobili et 
virtvose donne dove si rappresentano vary disegni di lauori nouamente [also published 



Design Elements of Renaissance Embroidery 2 


26 


under title: Fiori d'ogni virtu. Roma: A. facchetti, 1610.]. Roma/Venezia: m. Bona/F. 
Ongania. Retrieved from 

http://www.cs.arizona.edu/patterns/weaving/books/pe3_lace_l.pdf & 
http://www.cs.arizona.edu/patterns/weaving/books/pe3_lace_2.pdf 
;http://catalog.hathitrust.org/Record/100584845;http://catalog.hathitrust.org/Record/100 
612536;; https://archive.org/details/teatrodellenobilOOpara 


Parasole, E. C., Parasole, I. C., & Bona, M. (1620/1891). Teatro delle nobili et virtuose donne: 
Dove si rappresentano varii disegni di iavori In Roma/Venezia: Mauritio Bona/Organia. 


Parasole, E. C., Parasole, I. C., & Facciotti, G. (1615, 1625). Gemma pretiosa della vir 
Rome: Gugliemo Facciotti. 

Parasole, E. C., Parasole, I. C., & Gargano, L. (1600). Pretiosa gemma delle virtuos 
donne. Venetia: Lucchino Gargano. 


donne 


Parasole, E. C., Parasole, I. C., & Quaritch, B. (1597/1884). Studio delle virtuose dame ; roma , 
antonio facchetti, 1597. Rome/London: Antonio Facchetti/ Quaritch. Retrieved from 
https://books.google.com/books?id=ldpAAQAAMAAJ&lpg=PT4&ots=qvgBlNyeSZ&dq=%2 
2Studio%20delle%20virtuose%20dame%22&pg=PT4#v=onepage&q=%22Studio%20delle% 
20virtuose%20dame%22&f=false 


Parasole, E. C., Wasmuth, E., Parasole, I. C., & Bona, M. (1616/1891). Musterbuch fur stickereien 
und spitzen [pattern book for embroidery and lace] [reprint of teatro delle nobili et virtuose 
donne]. Mauritio Bona/Ernst Wasmuth: Rome/Berlin. 

http://www.cs.arizona.edu/patterns/weaving/books/pe3_lace_l.pdf; Cleveland Museum 
of Art https://archive.org/details/TeatroDelleNobili 

Pasini, T., Rossi, G., & Ciotti, G. B. ((1591). Fiori di recami, nuovamente posti in luce, nei quali 
sono varii e diversi dissegni di Iavori. ..2d imp.. Bologna: Giovanni Rossi. Retrieved from 
http://catalogue.bnf.fr/ark:/12148/cb39317474p 

Pellegrino, F. d.. Bos, C., & Gormont, FI. d. (1546). Livre de moresques. tres utile et necessaire a 
tous orfevres, tailleurs , graveurs, paictres, tapissiers, brodeurs, lingieres, et femmes qui 
besognent de lesguille. Paris: chez Flierosme de Gormont. 

Pellegrino, F. d., Migeon, G., Nyverd, J., & Schemit, J. (1530/1908). Lafleur de la science de 
pourtraicture et partrons de broderie. Paris: J. Schemit. Retrieved from 
https://archive.org/details/lafleurdelascieOOmigegoog (Flarvard/Archive);(Google 
Books);http://catalog.hathitrust.org/Record/100236724; 
https://archive.org/details/lafleurdelascienOOpell [Getty] 



Design Elements of Renaissance Embroidery 2 


27 


Pellegrino, F. d., & Nyverd, J. (1530). Lafleur de la science de pourtraicture et partrons de 
broderie. Paris: Jacques Nyverd. Retrieved from 
;http://catalogue.bnf.fr/ark:/12148/cb39317464c; 


Poyntz, A., White, E., Wolfe, J., & Vinciolo, F. d. (1591/1997). New and singular patternes & 
workes of linnen. wherein are represented unto us the seaven planets, and many other 
figures serving for patternes to make divers sortes of lace, newly invented for the profite & 
contentment of ladies, gentlwomen & others, that are desirous of this arte [les singuliers et 
nouveaux pourtraicts etouvrages de lingerie]. London/Ann Arbor, Ml: J. Wolfe and Edward 
White/UMI. Retrieved from Proquest 

Quentel, P. (1527). Liure noveau et subtil touchant lart et scieces tant be brouberie fronnssures 


tapisserices. Koln: Pierre de Quinty. Retrieved from 
http://catalogue.bnf.fr/arlc/12148/cb40354642k 




Quentel, P. (1527). Livre nouveau et subtil touchant I'art et science tant de brouderie fronssures 
tapisseries comme aultres mestiers gu'onfait a I'esguille soit au petit mestier aulte lisse sur 
toile clere tres utile et necessaire a toutes gens usant des metiers et arts dessines ou 
semblables ou il y ha C et XXXVIII patrons de divers ouvraiges faicts par art et proportion 


Quentel, P., & Egenolff, C. ((1544). Ein new kunstlich modelbuch, dair yn meir dan sechszhundert 
figuren. Koln: Peter Quentel. 


Quentel, P., Schloemp, E., & Gotze, A. M. (1527-1529/1882). Musterbuch fur ornamente und 
stickmuster von peter guentel (1527-1529) ; vorlagen fur kunsthandwerker und weibliche 
handarbeiten, herausgegeben Vdm leipziger kunstgewerbe-museum ; 80 tafeln in 
lichtdruckreproduction 

[ein ney furmbuchlein; reprint; leipziger kunstgewerbe-museum] 

[musterbuch fur ornamente und stickmuster: 265 vorlagen fur kunsthandwerker und 
weibliche handarbeiten]. Cologne/Leipzig: Edwin Schloemp; A. M. Goetz. Retrieved from 
http://contentdm.crl.edu/u7/cdm, 19865 


Quentel, P., & Woensam von Worms, A. (1527, 1529). Eyn new kunstlich boich dairyn.c. 

und.XXXVIl. figuren, monster ad 'stolen befonden, wie man na der rechter art lauffer werck 
spansche stiche mit der naelen vort up der ramen und up der laden borden wirckenn sail 
wilche stolen alltzo somen verbessert synt. Koln: Peter Quentel. 


Quentel, P., & Woensam von Worms, A. (1529, 1532). Eyn newe kunstlich moetdelboech alle 
kunstner zo brauchen fur snytzeller wapensticker perlensticker. etc. unnd auch fur jonferen 
und frauwen kunstlich uffdas neuwes gefonde alien den genen die upff kunsten verstant 
haben. Koln: Peter Quentel. 


Quentel, P., Woensam von Worms, A., & Egenolff, C. ((1536). Ein new kunstlich modelbuch dair 
yn meir dan sechshundertfigurenn monster ader stolen befonden wie mann na der rechter 



Design Elements of Renaissance Embroidery 2 


28 


art perlenstickerfi buffer werck spansche stiche mit der naelen vort vp der ramen vrrnd vp 
der laden borden wircken sail wilche stolen al tzo samen verbessert synt vh vill kunstlicher 
gemacht dan die eirste mit vil meir neuwe stolen hier by gesatz. [et]c. sere nutzlich alien 
wapensticker frauwen ionfferenn vnde metger dair vfi solch kunstlichtlich tzo leren vng 
nouiau libure auer pluseurs sciences et patrons gui nont poinct estes encor imprimes. Koln: 
Anton Woensam; Peter Quentell. Retrieved from http://daten.digitale- 
sammlungen.de/~db/0008/bsb00083044/images/index.html 


... 


Quinty, P. d., Cocheris, H., & Quentel, P. (1527/1872). Liure noveau et subtil touchant art et 
scieces [pierre de quinty 1527], Patrons de broderie et de lingerie du XVIe siecle. Koln/Paris: 
Pierre de Quinty/Librairie de L'Echo de la Sorbonne. Retrieved from 
https://archive.org/details/patronsdebroderiOOcoch 
(archive);http://catalog.hathitrust.org/Record/008633481; Smithsonian 

Romana, L., Vecellio, C., Parasole, E. C., Parasole, I. C., & Vecchi, L. d. (1620). Ornamento nobile, 
per ogni gentil matrona: Dove si contiene bavari, frisi d'infinita belleza, lavori, per linzvoli 
traverse , efacuoli, piena di figure, ninse satiri, grotesche, fontane, musiche, cade di cerui, 
vecelli, & altri animali: Con ponti in aria fiamenghi, et tagliati con adormenti bellissimi da 
imparare, per ogni virtuoso donna, che si diletta di perfettamente cucire: Opera, per pittori, 
scultori, & disegnatori giovevole alle lor profession'!. Venezia: Lessandro de Vecchi. 


Ruelle, J., & La Peruse, Jean Bastier de. ([1590]). Patrons pour brodeurs, lingieres, massons, 
verriers et autres gens d’esprit. Paris: Jean Ruelle. Retrieved from 
http://catalogue.bnf.fr/arlc/12148/cb39317473b 

Ruessink, F. (2016). Zipfites. Enschede Area*; Netherlands/ Arlington, Texas: 

▼ 

Sainte Lucie, P. d. (1545). Livre nouveau, diet patrons de lingerie, cest assavoir a deux endroitz, 
apoi[n]t croise, point couche et point piegue... comprenant lart de broderie et tissoterie. On 
les vend a Lyon: chez Pierre de Sainte-Luciz, pres Nostre Dame de Contort. Bibliotheque 
nationale de France http://gallica.bnf.fr/ark:/12148/btvlb8622057h 

Sainte Lucie, P. |L (1549). Lafleur des patrons de lingerie a deux endroitz, a point croise, a point 
couche, et a point piegue etfil dor, fit dargent etfil de soye, ou aultre en quelque ouuraige 
que ce soit en comprenant Part de broderie et tissuterie. Lyon: En a maison de Pierre de 
Saincte Lucie, qz fut du feu prince,. 

Sainte Lucie, P. d., & Nourry, C. (1521, 1533). Livre nouveau diet patrons de lingerie, e'est 

assavoir a deux endroitz a point croise, point couche et point piegue... comprenant Part de 
broderie et tissoterie. Lyon: Pierre de Saincte Lucie. Retrieved from 
https://archive.org/details/CEPRNonarchivalNourryl533 



Design Elements of Renaissance Embroidery 2 


29 


Schonsperger, J. (1526 / 1527). Ein new modelbuch auff aufinehen und porten wircken in der 
laden unnd langen gestell. Zwickau: Johann Schonsperger. Staatliche Museen zu Berlin, 
Kunstbibliothek http://www.bildindex.de/document/objl4096873 

Schonsperger, J. (1528). Ein ney furmbuchlein. Augsburg: Johann Schonsperger. Metropolitan 
Museum of Art http://www.metmuseum.org/art/collection/search/354716; Staatliche 
Museen zu Berlin, Kunstbibliothek http://ornamentstichsammlung.gbv.de/objekt/DE- 
Mbll2/lido/obj/14094941; 

Schonsperger, J. (1529). 1529 ein new getruckt model buchli auff aujinehen unnd 

borttenwircken ynn der laden unnd lanngenn gestell. ganntz gerecht nach abteilung der 
feden tzal. Augsburg: Johann Schonsperger. Staatliche Museen zu Berlin, Kunstbibliothek 
http://www.bildindex.de/document/objl4096874; Metropolitian Museum of Art 
http://www.metmuseum.org/art/collection/search/354650 

Schonsperger, J., & Schonsperger, H. (1524). Ein new modelbuch auff aussnehen und borten 
wircken yn der laden und langen gestell gemert und gebessert mitt. 105. andern modeln 
[ein new modelbuch auff aufinehen und porten wircken in der laden und langen gestell], 
Zwickau: Johann Schonsperger. Metropolitan Museum of Art 
http://www.metmuseum.org/art/collection/search/354660 

Schonsperger, J., & Steyner, H. (1523; 1527, 1529). Furm oder modelbuchlein dar in zu lernen 
unnd gantz leuchtich zu begreyffen die recht und war kunst auch die aufi teylung alter hand 
gewirck in der ram in der laden und mit der hand aufi zu nehen ganntz ney gemacht. 
Augsburg: Johann Schonsperger; Heinrich Steyner (1523). Staatliche Museen zu Berlin, 
Kunstbibliothek http://www.bildindex.de/document/objl4096872 

Sera, Dominique (= Domenico da Celle), & Coste, J. (1531). Ce livre est plaisant et utile a gens 
qui besongent de I'eguille.. Lyon: Jehan Coste. Bibliotheque nationale de France 
http://catalogue.bnf.fr/ark:/12148/cb35284997q; 

Sera, Dominique (= Domenico da Celle), Marnef, H. d., Cavellat, V. d. G., & Cousin d. J., J. (1584). 
Le livre de lingerie , par maistre dominigue de sera. Paris: Hierosme de Marnef, & Guillaume 
Cauellat. Bibliotheque nationale de France http://gallica.bnf.fr/ark:/12148/btvlb8613384g 

Sera, Dominique (= Domenico da Celle), Pagano, M., & Fontaneto di Monferrato, Gulielmo da. 
(1546). Opera noua composta per domenico da sera detto il franciosino: Doue si insegna a 
tutte le nobili & leggiadre giouanette di lauorare di ogni sorte di puti: Cusire: Recamare, & 
jar tutte glle belle ope re: Che si appartengono a lie virtuose fanciulle e quarsi dilettano di far 
co le sue mani alcuna gentilezza & e anchora molto vtile a gli tessadri che sogliono lavorare 
di seta. Vinegia: Matio Pagan sta in frezeria e Gulielmo da Fontaneto di Monferrato. 

Sera, Dominique (= Domenico da Celle), & Sera, Dominique (= Domenico da Celle). (1532). 
Libbretto nouellamete composto per maestro domenico da sera. ..lauorare di ogni sorte di 



Design Elements of Renaissance Embroidery 2 


30 


punti. Lyon: Domenico da Sera. Metropolitan Museum of Art 
http://www.metmuseum.org/art/collection/search/356952 


Sessa, G., Sessa, M., & Bindoni, Giovanni Antonio di Bernardino. (1564). I frutti, opera nova 
intitolata I frutti de i punti in stuora, afogliami., nella quale si ritrova varie, e diverse sorti 
di modtre di ponti in stuoria, a fog Ham i, & punti in trezola. dove ogni be I la et virtuoso 
donna potra fare ogni sorte di iavoro, cioe fazoletti, colari, maneghetti, merii, frisi, cavezzi, 
inti me lie, overo fore lie, averiadure da camise, & alter sorti di iavori, come piu a pie no potrai 
vedere ne mai per /' adietro c'alcun altro gate & poste in luce, opera non men beiia, che 
utile eet necessaria a ciaseuna virtuoso gentildona. Venice: Fratelli Giovanni-Battista e 
Marchio. Osterreichischen Nationalbibliothek http://data.onb.ac.at/rec/AC09879192 


Sessa, G., & Sessa, M. (1557). Le pompe: Opera nova. Venice: 

M„ Pagano, M., & Sessa, G. (1559). Le pompe: Opera nova. Venice: Giovanni Battista; 


Sessa, 


Marchio Sessa. Retrieved from http://gallica.bnf.fr/arlc/12148/btvlb8622058x 
(Bibliotheque nationale de France, departement Arsenal) 


Sessa, M., & Sessa, M. h. (1559). Le pompe , opera nova nella quale si retrovano varie , & diversi 
sorti di mostre , per poterfar cordelle ouer bindelle, d'oro, di seta, difilo, overo di altra 
cosa. dove le belle et virtuose donne potranno fare ogni sorte di Iavoro... Venezia: heritiers 
de Melchiorre I Sessa. 

Sessa, M., & Sessa, M. '. h. (1560). Le pompe. libro secondo. opera nova nella quale si retrovano 
varie, & diversi sorti di mostre , per poterfar cordelle ouer bindelle, d'oro, di seta, difilo, 
overo di altra cosa. dove le belle et virtuose donne potranno fare ogni sorte di Iavoro... 
Venezia: heritiers de Mefchiorre I Sessa. 

Shorleyker, R. (1624). [A schole-house, for the needle], London: Rich. Shorleyker. Retrieved from 
http://web.archive.Org/web/20040206052811/http:/infotrope.net/sca/texts/scholehouse/ 
(1624);Proquest; 


Sibmacher, H„ Gerold, C., & Siebmacher, J. (1877, 1866). Hans sibmacher's stick- und spitzen- 
musterbuch 1597 in facsimilirten copien herausgegeben vom k k osterreichischen museum 
mit einem vorworte, titelblatt und 35 musterblattern [reprint], Wien [Vienna]: Carl Gerold. 
1877 Westsachsische Hochschule Zwickau https://digital.slub-dresden.de/id448177579; 
1877 University of Chicago https://catalog.hathitrust.org/Record/011434998 


Siebmacher, J. (1604). Newes modelbuch in kupffer gemacht: Darinen alter hand arth newer 
Model von dun, mittel und dick aussgeschnidener arbeit auch andern kunstlichen nehwerck 
zu gebrauchen mit vleisz inn druck verfertigt 

[http://www.gbv.de/du/services/gLink/vdl7/75:704877G_001,800,600], Nurnbery: Johann 
Siebmacher. Clark Art Institute https://archive.oiGermanisches Nationalmuseum 
http://dlib.gnm.de/item/N594/html; Getty Research Institute 



Design Elements of Renaissance Embroidery 2 


31 


https://archive.org/details/gri_33125001060827; Metropolitan Museum of Art 
http://www.metmuseum.org/art/collection/search/357206; 


Siebmacher, J. (1975). Baroque charted designs for needlework [johann Sibmacher's kreuzstich- 
muster mit 36 tafeln (reprint of new es modelbuch in kupffer gemacht darinen allerhand 
arth newer model von dun mittel und dick aussgeschnidener arbeit auch andern kunstlichen 
nehwerck zu gebrauchen 1604) [reprint of 1604 ed]. New York: Dover / London: Constable. 


Siebmacher, J. (n.d. (167?)). Modelbuch. Basel: Johann Siebmacher. Clark Art Institute Library, 
Decorative Art Collection. https://archive.org/details/MAB.31962000791792lmages 

Siebmacher, J., & Caimox, B. (1597). Schon neues modelbuch von allerley lustigen modeln 
naczunehen, zuwurcken unn zusticken, gemacht im jar ch. 1597. Nurmberg: Balthaser 
Caimox. Metropolitan Museum of Art. 


Q 


http://www.metmuseum.org/art/collection/search/357195; Bayerischen Staatsbibliothek. 
daten.digitale-sammlungen.de/~db/0002/bsb00026001/images/index.html 

Siebmacher, J., & Caimox, B. (1604). Newes modelbuch in kupffer gemacht. darinen allerhand 
arth newer model von dun mittel und dick aussgeschnidener arbeit auch andern kunstlichen 
nehwerck zu gebrauchen. Nurnberg: Balthasar Caimox. 

Siebmacher, J., Konig, L., Straub, H., Straub, G., & Vecellio, C. (1596). New modelbuch darinnen 
allerley gattung schoener moedeln der newen aufegeschnitnen arbeit auff kraegen, 
hempter, facelet und dergleichemzuneyen so zuvor in teutschland nicht gesehen. alien 
tugentsamen frawen und jungfrawen naetterinnen sehr dienstlich. Basel: Ludwig Konig. 
Bayerischen Staatsbibliothek. http://daten.digitale- 
sammlungen.de/~db/0002/bsb00026002/images/; 

Siebmacher, J., & Laymoyens, B. (1597). Schon neues modelbuch von allerley lustigen modeln 
naczunehen, zuwurcken unn zusticken.: Gemacht im jar ch. 1597/ io. sibmacher fee. 
Nurmberg: Balthazer Laimoyen. Bibliotheque nationale de France. 
http://gallica.bnf.fr/ark:/12148/btvlbl05372239 

Siebmacher, J., & Wasmuth, E. (1587/1885). lob. sibmacher's stick-u. spitzen-musterbuch: 35 
tafeln der ausgabe vom jahre 1597. Nurnberg/Berlin: E. Wasmuth. Cleveland Museum of 
Art. https://archive.org/details/Stick-U; 

Siebmacher, J., & Wasmuth, E. (1604/1886). lob. sibmacher's kreuzstich-muster: 36 tafeln des 
ausgabe v. J. 1604 (Reprint ed.). Nurnberg/Berlin: E. Wasmuth. Cleveland Museum of Art: 
https://archive.org/details/Kreuzstich 


Siebmacher, J., & Wasmuth, E. (1874, 1880,). Johann Sibmacher's kreuzstich-muster mit 36 
tafeln [newes modelbuch in kupffer gemacht darinen allerhand arth newer model von dun 



Design Elements of Renaissance Embroidery 2 


32 


mittel und dick aussgeschnidener arbeit auch andern kunstlichen nehwerck zu gebrouchen 
nurnberg] [reprint of 1604 ed], Berlin: Wasmuth. 


Siebmacher, J., & Wasmuth, E. (1909). Johann Sibmacher's kreuzstich-muster mit 36 tafeln 
[newes modelbuch in kupffer gemacht darinen allerhand arth newer model von dun mittel 
und dick aussgeschnidener arbeit auch andern kunstlichen nehwerck zu gebrauchen 
nurnberg] [reprint of 1604 ed]. Berlin: Wasmuth. 


Somasco, G. A., & Manfredi, I. (1602 ca). Nova esposizione de recami et dessegni. alia motto 
illustre signora ippolita manfredi. Me netia: Giacomo Antonio Somascho. 

Steiner, H. v. A., & Steyner, H. (1533). Ain new modelbuch auf aussnahen. Augspurg: Heinrich 
Steiner. 


Steyner, H. (1533/1887). Ein new modelbuch, auf die welschen monier [reprint] Zeitschrift des 
badischen kunstgewerbevereins zu karlsruhe, heft 3 ([22 plates of charts] ed., pp. 48-49, 
Tables 1-53). Ausberg/Karlsruhe: http://digi.ub.uni-heidelberg.de/diglit/zbkgvl887/0062 


r [reprin 


Straub, G., Straub, H., Vecellio, C., & Siebmacher, J. (1593). New model buch darinnen allerley 
gattung schoener moedeln der newen aufigeschnitnen arbeit auff kraegen hempter facelet 
und dergleichen zu neyen so zuvor in teutschlandt nicht gesehen. Lindaw am Bodensee: 
Hans Ludwig Brem, in v. Georg Straub (Rorschach). Eidgenossische Technische Hochschule, 
Bibliothek. http://www.e-rara.ch/doi/10.3931/e-rara-7389 


Tozzi, P. P. (1598). Ghirlanda di sei uaghifiori scielti da piufamosi giardini d'italia Pietro Paolo 
Tozzi. Retrieved from http://gallica.bnf.fr/ark:/12148/bpt6k9400650r.r=.langEN 


Tozzi, P. P., Zanella, S., & Bertozzi, A. (1604). Ghirlanda di sei vaghi fiori scielti da piu famosi 
giardini d'italia. primo libro.. Padua: Alla libraria del Giesu. 

Trevilian, T., & Wolfe, H. (1608/2008). Trevelyon miscellany of 1608 (2007 facsimili). 
London/Washington, D.C.: Trevilian/Folger Shakespeare Library. Retrieved from 
http://luna.folger.edu/luna/ 

Troveon, 1, Belin, A., & Mayol, J. ([1545]). Patrons de diverses manieres inventez tres 

subtilement,... - S'ensuyvent les patrons de messire antoine belin, reclus de sainct-martial 
de lyon, item plusieurs autres beaulx patrons nouveaulx, qui ont este inventes par jehan 
mayol, carme de lyon... Lyon: The Prince. Bibliotheque nationale de France. 
http://gallica.bnf.fr/ark:/12148/btvlb8622055p; 


Troveon, J., Belin, A., Mayol, J., & Sainte Lucie, P. d. (1533, [1550],). Patrons de diverses 

manieres inventez tres subtilement,... - S'ensuyvent les patrons de messire antoine belin, 
reclus de sainct-martial de lyon, item plusieurs autres beaulx patrons nouveaulx, qui ont 
este inventes par jehan mayol, carme de lyon... Lyon: Pierre de Saincte-Lucie chez le Prince. 



Design Elements of Renaissance Embroidery 2 


33 


Troveon, J., Belin, A., Mayol, J., Sainte Lucie, P. d., & Cocheris, H. (1545/1872). Patrons de 
diverses manieres inventez tres subtilement,... - S'ensuyvent les patrons de messire 
antoine belin, reclus de sainct-martial de lyon, item plusieurs autres beaulx patrons 
nouveaulx, qui ont este inventes par jehan mayol, carme de lyon... In H. Cocheris (Ed.), 
Patrons de broderie et de lingerie du XVIe siecle (, ). Lyon/Paris: Librairie de L'Echo de la 
Sorbonne. Retrieved from https://archive.org/details/patronsdebroderiOOcoch 
(archive);http://catalog.hathitrust.org/Record/008633481; Smithsonian 


Vavassore, G. A. (1524-1530). Opera noua uniuersal intitulata corona di racammi: Doue le 
venerande donne &fanciulle trouaran[n]o di varie opere p[er] fare colari di camisiola & 
torniamenti di letti e[n]temelle di cuscini boccasini, schufioni, cord[e]lli di piu sorte, et molte 
opere p[er] reccam[m]atori & p[er] dipintore & p[er] oreuesi de le quale opere o vero 
esempli ciascuno le potra pore in opera seco[n]do el suo bisogno. Venise: Giovanni Andrea 
Vavassore detto Guardagino. Bibliotheque nationale de France. 


http://gallica.bnf.fr/ark:/12148/btvlb2100040m; Istituto Nazionale della Grafica, 
CalcoGRAFIA http://calcografica.ing.beniculturali.it 12-00385243 

Vavassore, G. A. (1530). Opera nova universal intitulata corona di racammi: Dove le venerande 
donne &fanciulle trovaranno di varie opere per fare colari di camisiola & torniamenti di 
letti entemelle di cuscini boccasini , schufioni cordelli di piu sorte et molte opere per 
reccammatori & per dipintore & de per orevesi de le quale opere o vero esempli ciascuno le 


potra pore in opera secondo el suo bisogno [MET Accession Number: 32.54.1(1-76) 
Dp348793+], Venezia: Giovanni Andrea Vavassore. Metropolitan Museum of Art. 
http://www.metmuseum.org/art/collection/search/358316 

Vavassore, G. A., Ongania, F., & Valvassori, G. A. (1530 ? / 1878). Opera noua uniuersal 

intitulata corona di racammi: Doue le venerande donne &fanciulle trouaran[n]o di varie 
opere p[er] fare colari di camisiola & torniamenti di letti e[n]temelle di cuscini boccasini, 
schufioni, cord[e]lli di piu sorte,* t molte opere p[er] reccam[m]atori & p[er] dipintore & 
p[er] oreuesi de le quale opere o vero esempli ciascuno le potra pore in opera seco[n]do el 
suo bisogno (http://hdl.handle.net/2027/gri.arlc/13960/t6351f31p (Hathi Trust); ed.). 
Vineggia/ Venezia: Giovanni Andrea Vavassore/ Organia. Getty Research Institute. 
https://archive.org/details/operanouauniuersOOvalv; http://digital.slub- 
dresden.de/werkansicht/dlf/163246/1/ 

Vavassore, G. A., & Vavassore, F. (1532). Esemplario di lavori.. Venedig: Giovanni Andrea 
Vavassore. Metropolitan Museum of Art. 
http://www.metmuseum.org/art/collection/search/358317 


Vavassore, G. A., Vavassore, F., & Vavassore, Z. A. (1530, 1531, 1532, 1540,1543, 1552, 1530 ca 
(BNF)). Esemplario di lauori che insegna alle donne il modo e ordine di lauorare, cusire e 
racamare. fiorio vauasore fecit esempalrio [sic], Venedig: Giovanni Andrea Vavassore. 1530 
Istituto Nazionale della Grafica, CalcoGRAFICA http://calcografica.ing.beniculturali.it 12- 
00386886 



Design Elements of Renaissance Embroidery 2 


34 


Vecellio, C. (1591, 15937-1625). Corona delle nobili et virtuose donne. (5 vols) [Caligrafica 1593 
12-00386890], Vendig: Retrieved from http://www.mfa.org/collections/object/corona- 
delle-nobili-et-virtuose-donne-libro-primo-terzo-4896; 


Vecellio, C. (1596/1891). Corona delle nobili , et virtvose donne: Libro qvinto, nel quale si 
contengono molti, & vary dissegni di diuerst ford, & specialmente che seruono per 
bauarich'in venetia si costumano, & in molte altre parti del mondo / cesare vecellio. 
Venezia: F. Ongania. Retrieved from http://babel.hathitrust.org/cgi/pt?id=ucl.c2686551 


Vecellio, C. (1597). Corona delle nobili et virtuose donne etc. Cesare Vecellio. 




Vecellio, C. (1601). Corona delle nobili et virtuose donne libro primo [-terzo]. nel quale si 
dimostra in varii dissegni; tutte le sorti di mostre di punti tagliati i, punti in aria, punti a 
reticello, e d'ogni altra sorte, cosi perfreggi, come per merli, & rosette, che con I'aco si 
usano hoggidi per tutta I'europa. et molte delle quali mostre possono servire ancora per 
opere a mazzette [http://images.metmuseum.org/CRDImages/dp/web-large/DP348640.jpg 
http://images.metmuseum.org/CRDImages/dp/web-large/DP353644.jpg- 
18.67.2(1-118) 

http://ornamentstichsammlung.gbv.de/objekt/DE-Mbll2/lido/obj/14097045.). Venezia: 
Cesare Vecellio. 



Vecellio, C., & Angelieri, Gorgio. (1592). Corona delle nobili, et virtuose donne. libro l[-ll]: Nel 
quale si dimostra in varij dissegni molte sorti di mostre di punti in aria, punti tagliati, punti 
a reticello, & ancora di picciole: Cosi perfreggi, come per merli & rosette, che con paco si 
vsano hoggidi per tutta I'europa: Con alcune altre inuentioni di bauari all'vsanza venetiana: 
Opera nuova, e non piu data in luce/ [Cesare Vecellio]. Venezia: Cesare Vecello. 


r'S 


m luce/ 

rO 


y l. 


Vecellio, C., Melani, A., & Vecchi, L. d. (1617/1886). Pizzi antichi / di cesare vecellio ; con una 
introduzione di A. Melani. Milano: Hoepli. 


Vecellio, C., & Ongania, F. (1600/1879). Corona delle nobili et virtuose donne. libro primo [- 
quinto]: Nelqual si dimostra in varij dissegni, tutte le sorti di mostre di punti tagliati, punti 
in aria, punti a reticello, e d'ogni altra sorte, cosi perfreggi, come per merli, & rosette, che 
con I'aco si vsano hoggidi per tutta I'europa. et molte delle quali mostre possono seruire 
ancora per opere a mazzette. aggiuntoui in questa quarta impressione molti bellissimi 
dissegni non mai piu veduti. Ferdinando Ongania. 


Vecellio, C., & Wasmuth, E. (1601/1891). Krone der kunstfertigen frauen [corona delle nobili et 
virtuose donne libro primo [-terzo]. nel quale si dimostra in varii dissegni; tutte le sorti di 
mostre di punti tagliati, punti in aria, punti a reticello, e d'ogni altra sorte, cosi perfreggi, 
come per merli, & rosette, che con I'aco si usano hoggidi per tutta I'europa. et molte delle 
quali mostre possono servire ancora per opere a mazzette], Venezia/Berlin: Cesare 



Design Elements of Renaissance Embroidery 2 


35 


Vecellio/Ernst Wamuth. Retrieved from 

https://archive.org/details/diekronederkunstOOvece;http://digital.slub- 

dresden.de/werkansicht/dlf/157849/5/ 

Vinciolo, F. d. (1587 ca). [Trente-six planches de broderies extraites de: Les excellents 

eschantillons, patrons et modeles du seigneur federic de vinciolo] [thirty six emboidery 
plates taken from the excellent patterns and models of master federic de vinciolo] [identical 
to part one of the 1587 editions of les singuliers et no uvea ux pourtraicts...]. Paris: 

Vinciolo, F. d. (1594). New modelbuch. von allerhand sonderbarn schonen modeln, von der jetzt 
gebreuchliche[n] durch geschnittener arbeit, durch H. vinciolo ein venediger angeordnet. 
Strassburg: Federico di Vinciolo. 

Vinciolo, F. d. (1605/1951). [A book of engraved lace patterns] [reprint], [London]/Ann Arbor, 

Ml: 

Vinciolo, F. d. (1606/1909). Les singvliers ernovveavs povrtraicts, I singolari e nuovi desegni per 
lavori de biancheria. Bergamo: Istituto Italiano d'Arte Grafiche. Retrieved from 
http://www.es. arizona.edu/patterns/weaving/books/vfv_lace.pdf;http://library. si.edu/digi 
tal-library/book/isingolarienuoviOOvinc;opacplus.bsb- 
muenchen.de;print;Reprints;Smithsonian; [Check for Full-Text via 360 Link] 

Vinciolo, F. d.. Hough, H., Collins, J. G. (, & Houghstow, A. ((2016). Vinciolo - 36 years: 1587 - 
1623. Arlington, TX: James G. Collins & Associates. 

Vinciolo, F. d., & Jobin, B. ((1592, 1596). New modelbuch. von allerhand sonderbarn schonen 
modeln, von der jetzt gebreuchlichen durch geschnittener arbeit. durch H. vinciolo ein 
venediger angeordnet. jetzt abetWauffs new mit vermehrung und besserung, viler schoner 
und lustiger modeln in truck gefertiget und an tag gebracht. Strassburg: Bernard Jobin. 
Retrieved from https://archive.org/details/MAB.31962000793236lmages 
(1592);http://catalog.hathitrust.org/Record/100166241 

(1592);http://cdml6245. contentdm.oclc.org/cdm/compoundobject/collection/pl6245coll 
l/id/107589/rec/13 (1592); 

Vinciolo, EL. d., & Jobin, B. ((1594). New modelbuch. von allerhand sonderbarn scho e nen Mo e deln 
/ von der jetzt gebreuchlichen durch geschnittener arbeit/ durjeh H. vinciolo ein venediger 
angeordnet. jetzt aber alien frawen / jungfrawen / Na e herinnen und dergleichen 
KunstgeflifSnen personen / zu sonderm verstand auffs new mit vermehrung und besserung / 
viler scho e ner und lustiger Mo e deln in truck gefertiget / und an tag gebracht. Strassburg: 
Bernard Jobin. Retrieved from http://daten.digitale- 
sammlungen.de/~db/0002/bsb00025998/images/; http://ora- 

web. swkk.de/digimo_online/digimo. entry?source=digimo.Digitalisat_anzeigen&a_id=1168 
8 



Design Elements of Renaissance Embroidery 2 


36 


Vinciolo, F. d., Le Clerc, D., & Le Clerc, J. (1587, 1588, 1595, 1596, 1599). Les singuliers et 

nouveaux pourtraicts pour toutes sortes d'ouvrages de lingerie. Paris: Jean Le Clerc et David 
Le Clerc. Retrieved from http://catalogue.bnf.fr/arlc/12148/cb315881785 (1588) 


Vinciolo, F. d., Le Clerc, D., & Le Clerc, J. (1587-1689). Les singuliers et nouveaux pourtraicts et 
ouvrages de lingerie. Paris: David Le Clerc et Jean Le Clerc. Retrieved from 
http://catalogue.bnf.fr/arlc/12148/cb31588177t (1587) 


Vinciolo, F. d., & Le Clerc, Jean the younger. (1587/1964). Les singuliers et nouueaux pourtraicts, 
du seigneur federic de vinciolo venetien, pour touttes fortes d'ouu rages de lingerie, dedie a 
la royne. derechef et pour la troisiesme fois augmentez, outre le resea u premier & le point 
coupp'e & lacis, de plusieurs beaux & differens portras de reseau de point cot'e, auec le 


nombre des mail les, chose non encor veue ni inuent'ee [reprint]. Pari: 
le Clerc le ieune/UMI. 


Arbor, Ml: lean 


Vinciolo, F. d., le Clerc, J., & Ricci, E. (1606/1909). I singolari e nuovi disegni per lavori di 

biancheria [les singuliers et nouveaux pourtraicts et ouvrages de lingerie paris: Par jean le 
clerc le ieune 1587, mehrere ed bis 1689]. Bergamo: Istituto Italiano d'Arti Grafiche. 
Retrieved from http://library.si.edu/digital- 

Iibrary/book/isingolarienuovi00vinc;http://www.cs.arizona.edu/patterns/weaving/books/v 
fv_lace.pdf;; https://www.internetarchive.org/details/isingolarienuoviOOvinc 

Vinciolo, F. d., &Thomysi, E. (1589, 1606). Les singuliers et nouueaux pourtraicts. derechef et 
pour la quatrieme fois augmentez, outre le reseau premier <S le point couppe & lacis, de 
plusieurs beaux & differens portrais de reseau de point conte, auec le nombre de mailles, 
chose non encor veue ni inuentee. Torino: Eleazaro Thomysi. 


Vosterman, W., & Quentel, P. (1527 af). Ce est ung tractat de la noble art de leguille ascavoir 
ouvraiges de spaigne [reprint ofsainct lucie? or verso/ peter quental's eyn new kunstlich 
boich; related to nouveau Traite/Neawe treatise...?]. Antwerp: Willem Vosterman. 


Waldheim, R. v., E,, R. v. [Eitelberger von Edelberg, Rudolf], Quentel, P., Pagano, M., Bindoni, 
Giovanni Antonio di Bernardino, K.K. Osterreichisches Museum fur Kunst und Industrie,. 
Hrachowina, K. (1880). Original-stickmuster der renaissance in getreuen copien 
vervielfaltigt und mit unterstutzung des K. K. handelsministeriums herausgegeben vom K. K. 
osterr. museum. Wein: Selbstverlag des Museums Druck von R. v. Waldheim. 
http://digital.slub-dresden.de/werkansicht/dlf/172387/l/ 


Zoppino, N. (1529; 1530 (A), 1530 (a), 1531, 1532, 1539). Esemplario di lavori, dove le tenere 
fanciulle & a It re donne nobile potranno facilmente im pa rare il modo & ordine di lavorare, 
cusire, raccamare, & finalmente far tutte quelle gentilezze & lodevoli opere, le quali po' fare 
una donna virtuoso con laco [I] in mano, con li suoi compassi, & misure. Venedig: 1529 MET 
http://www.metmuseum.org/art/collection/search/349352; La Biblioteca Estense 
http://bibliotecaestense.beniculturali.it/info/img/stp/i-mo-beu-alfa.z.6.27.pdf 



Design Elements of Renaissance Embroidery 2 


37 


Zoppino, N. (1531). Conuiuio dele belle donne: Doue con li nuoui recami & lauorieri co[n] giusta 
misura compassati et non piu veduti de immortalitate con I'ingegno suo f arse ne degne si 
puole, acguistando tra le nobile, con propie mani mediante questo nuouo nostro conuiuio 
loco a se nobilissimo. Venedig: Nicolo d'Aristotile detto Zoppino. 

Zoppino, N. (1532). Gli universali di tutti e bei dissegni, raccami & moderni lavori quali un bello 
intelletto humano, un pellegrino ingegno, si de huomo come di donna puo con i'aco in 
mano in questa nostra etade lodevolmente essercitarsi. Venezia: Niccolo Zoppino. Niccolo 
Zoppino 

Zoppino, N. (1537). Gli universali de i belli recami antichi e moderni: Ne i quali un pellegrino 
ingegno, si di huomo come di donna, potra in questa nostra eta con I'ago vertuosamente 
esercitarsi. non anchora, da alcuni altri, dati in luce. - "au r° du lerf. suivant la p. de titre": 
A gli vertuosi giovani et gentilissime fanciulle nicold zoppino 5. D. - "A la fin": Finisce gli 
universali de i belli recami antichi e moderni stampati per nicold d'aristotiie detto zoppino, 
del mese di marzo MDXXXVII. Venezia: Nicolo d'Aristotile detto Zoppino. Retrieved from 
http://flowersoftheneedle.com/FoTN-Vol3.pdf 

Zoppino, N., & Cocheris, H. (1529/1872). Esemplario di lavori. In H. Cocheris (Ed.), Patrons de 
broderie et de lingerie du XVIe siecle (, ). Koln/Paris: Pierre de Quinty/Librai rie de L'Echo de 
la Sorbonne. Retrieved from https://archive.org/details/patronsdebroderiOOcoch 
(archive);http://catalog.hathitrust.org/Record/008633481 Smithsonian 

Zoppino, N., & Ongania, F. (1530/1878). Esemplario di lauori: Doue le tenere fanciulle & altre 
donne nobile potranno facilmente imparare il modo & ordine di lauorare: Cusire: 
Raccammare: Finalmente far tutte quelle gentilezze et lodeuili opere: Le quali pofare una 
donna uirtuosa con laco ih mano: Con li suoi compassi & misure. Ferdinando Ongania. 

Zoppino, N., Ongania, F., & Biblioteca nazionale marciana. (1537/1876). Gli universali de i belli 
recami antichi, e moderni aristotile detto goppino [sic] DSI. Venezia/Venice: Ferdinando 
Ongania. 

Zoppino, N., & Treviso, M. d. (1532). Conuiuio delle belle donne. dove con li nuovi raccami & 
lavorieri con giusta misura [convivio delle belle donne]. Venezia: Nicolo Zoppino. 



Design Elements of Renaissance Embroidery 2 




Design Elements of Renaissance Embroidery 2 


39 


p| a t e i French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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p| a t e 2 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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p| a t e 3 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 4 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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p| a te 5 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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p| a te 6 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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p| a t e 7 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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p| a t e 8 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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p| a te 9 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 10 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 11 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 12 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 







Design Elements of Renaissance Embroidery 2 
Plate 13 


51 


French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 14 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 15 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 16 


French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 17 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 19 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 20 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 





Design Elements of Renaissance Embroidery 2 


59 


Plate 21 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 22 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 23 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 24 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 25 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 27 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 28 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 29 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 30 


68 


French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 31 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 33 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 34 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 




Design Elements of Renaissance Embroidery 2 73 

Plate 35 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 38 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 39 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 40 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 41 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 42 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 45 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 46 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 47 


French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 48 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 49 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 52 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 53 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 54 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 56 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 57 


French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 58 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 59 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 



Design Elements of Renaissance Embroidery 2 


98 


Plate 60 


French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 61 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 62 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 63 


French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 64 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 65 


French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 
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Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 66 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 67 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 68 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 69 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 71 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 72 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 73 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 74 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 75 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 76 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 


Design Elements of Renaissance Embroidery 2 115 

Plate 77 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 





Design Elements of Renaissance Embroidery 2 


116 


Plate 78 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 




Design Elements of Renaissance Embroidery 2 


117 


Plate 79 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 80 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 81 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 83 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 84 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 85 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 86 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 89 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 




Design Elements of Renaissance Embroidery 2 


128 


Plate 90 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 91 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 93 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 94 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 95 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 100 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 101 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 102 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 103 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 







Design Elements of Renaissance Embroidery 2 
Plate 104 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 105 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 106 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 107 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 108 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 109 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 110 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 111 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 112 


French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 113 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 114 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 115 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 116 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 117 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 118 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 119 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 120 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 121 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 122 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 123 


French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 


Ribbons Floral 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 124 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 125 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 126 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 127 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 128 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 129 


French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 
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Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 130 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 131 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 132 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 







Design Elements of Renaissance Embroidery 2 175 

Plate 137 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 138 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. ~1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 





Design Elements of Renaissance Embroidery 2 


177 


Plate 139 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 140 


French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 


Ribbons Medallions 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 141 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 






Design Elements of Renaissance Embroidery 2 
Plate 142 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 








Design Elements of Renaissance Embroidery 2 


181 


Plate 143 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 144 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 145 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 146 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 147 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 148 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 149 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 150 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 151 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 152 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 153 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 154 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 155 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 156 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 157 
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French - [B] Belin -1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 158 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 159 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 160 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 161 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 162 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 163 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 164 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 165 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 
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Plate 166 French - [B] Belin ~1550s; [N] Nourry 1499-33; [SL] Sainte Lucie 1534-56; [V] Vinciolo 1587-99; 

German - [A] Anon. -1596; [G] Gulfferich 1542-54; [Sc] Schonsperger 1510-30 



Italian - [dS] da Sera mid 1500s (French); [O] Ostaus ca 1554-92; [Pi] Paganino 1511-38; [Po] Pagano 1538-62; 

[Se] Sessa 1489-09; [Va] Vavassore 1530-73; [Z] Zoppino 1503-44; 

Swiss - [J] Jobin 1566-93; [S] Siebmacher 1590-1611 



